
The whole is the longer part plus the shorter part; 
the whole is to the longer part as the longer part 

is to the shorter part. The golden ratio also is called 
the golden mean or golden section. Other names 
include extreme and mean ratio, medial section, 
divine proportion, divine section, golden proportion, 
golden cut, and golden number.

The fi rst known ap-
proximation of the 

(inverse) golden ratio by 
a decimal fraction, stated 
as “about 0.6180340”, 
was written in 1597 by 
Michael Maestlin.

Euclid’s Elements (Greek: Στοιχεῖα) provides the 
fi rst known written defi nition of what is now 

called the golden ratio: “A straight line is said to 
have been cut in extreme and mean ratio when, as 
the whole line is to the greater segment, so is the 
greater to the lesser.” In mathematics, two quanti-
ties are in the golden ratio if their ratio is the same 
as the ratio of their sum to the larger of the two 
quantities.

I gnoring for a moment the controversy surround-
ing the golden ratio, let’s just say I was steeped 

in it during my early training. From Bauhaus to Le 
Corbusier and Swiss International style there was no 
escaping it, and as a result that rascally ratio is built 
into my design brain. “The golden ratio is as impor-
tant to designers as any other composition al rule,

such as the rule of thirds: maybe a fi ne rule-of-
thumb, but one that good designers will feel free to 
reject.” The design below is the only one I intentionally 
started with the golden ratio to lay out my grid. Funny 
then that an AD thought it to be the best composition in 
my portfolio. Look! Math!
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With that in mind let’s start with the main a/b 
grid. Again without thinking about it, I managed 
to end the wall exactly on the upper horizontal 
GR segment. 

Another significant portion of the design was 
the window sill where another cat was planned 
to be sitting. Again, I subconsciously dropped 
it right on the short part of the vertical GR.

The other vertical ratio from bottom up has 
the base of the curtains on the short part, and 
extends across to form the back of the chair 
where the creature is sitting. The creature’s foot touches the lower horizontal 

golden ratio segment however it did not come 
into play much for this particular layout. I includ-
ed the note “2/3s vs 1/3” as a reminder that when 
I lay out any design, I subconsciously portion the 
grid into larger vs smaller segments. It could be 
the Vitruvian system or the Golden Ratio. 
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3For me the storytelling 
focal points are the fa-

ther looking at the moth-
er, the mother and soon 
looking at each other, the 
thumbs up and tummy 
poke from the mom, and 
theempty plate in front 
of the boy. The key focal 
point of the mother and 
son is centered nicely on a 
grid intersection.

1This little piece was the 
result of laying graphite 

over the entire surface and 
erasing back out anything 
that was not “goat”. Con-
sidering this was akin to 
finding faces in clouds, 
there was no grid system 
involved. Or was there? 

5This is the reverse 
showing the mother 

and son as the 2/3 unit, 
with the father as the 1/3. 
These would be consider-
ations if I moved into the 
next step of adding color.

2As a post production 
curiosity, I laid the GR 

lines over the top. The 
faces fell generally into 
the grid spaces.

4In terms of larger mass 
vs smaller mass, or 

generally 2/3 vs 1/3, this 
one could go either way. 
However the counter, fa-
ther, and son form a unit, 
with the mother fitting 
into the 1/3 open space.

6The whole enchilada 
with all the all the grid 

parts in play. Consider-
ing this was a stream of 
consciousness free for all, 
I am surprised anything 
falls into a definable grid.
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2In either case, 2/3 of 
the character is body 

and 1/3 is legs. The peak 
of the crest on the fe-
male’s back is also the GR 
line.

1A good example of how 
built in the GR grid is in 

my brain. I had sketched 
out some quick waves, 
then used gouache on the 
base group. The painted 
ones are spot on the GR.

3Again, the relationship 
of the chair back to the 

chair base is the GR. 

4Until placing the ratio 
lines over these ran-

dom sketches, I had no 
idea how often the GR is 
the underpinning of nearly 
all of my designs.

5The yellow lines are the 
actual grid lines on this 

one. The character sits on 
one line and the front of 
the face and body are up 
against a grid line.
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2The storytelling focal point for 
the golden goose is the first hand 

stuck to the goose. The first woman’s 
head, hands, and torso are also in the 
short side of the GR with the main 
character and goose. The other char-
acters fall into the long side.

1The storytelling focal 
points are the crow’s 

eye and the girl’s foot 
(not touching the ground 
because she hops every-
where) and these fell neat-
ly onto GR grid lines.
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2The storytelling focal 
point for this image 

is the girl’s face because 
she is rudely pointing and 
laughing at the gorilla 
walking towards them. 
I isolated her from the 
group for emphasis. Sec-
ondary storytelling areas 
are the father’s face as he 
is gently reminding her 
to be polite, another is 
the mother’s paw which 
is gently pressing on the 
boy’s head to let him 
know to stay where he 
is. The scotty in the hot 
air balloon finishes the 
story by showing they are 
only a few of many ani-
mals coming to England, 
all heading towards the 
Great Exhibition of 1851.

1The storytelling focal 
points are the young 

woman’s face and the 
female pig’s face as they 
look at each other, as well 
as the hat’s the pigs are 
imagining themselves to be 
wearing. The female pig’s 
hat is sitting on a main GR 
grid intersection.
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2The storytell-
ing focal point 

for this image is the 
gorilla’s hand holding 
the book. The dog is 
intently looking at the 
book, waiting for the 
gorilla to finish read-
ing so he can go on 
his daily walk. The go-
rilla and sofa sit in the 
larger side of the grid 
and the little dog sits 
in the smaller side. 
The window also sits 
in the smaller part of 
the vertical GR grid.

1The storytelling focal 
point is the gift, a 

small rattle being pre-
sented to the aged cat. 
The children sit in the 
larger grid section and 
the window sits in the 
smaller part. The main 
wainscote line stops at 
one of the grid lines. 
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2The storytelling 
focal point for this 

image is the face of 
the largest lamb, as 
well as the other faces.  
Each lamb falls into 
grid sections.

1The storytelling fo-
cal point for me is 

the hand of the male 
frog who is out walking 
the ant, and it ties the 
smaller 1/3 of the grid 
over to the larger 2/3 
part where the female 
frog sits. The checkered 
pathway ends on a grid 
line and the upper edge 
of the park bench sits 
on the other.
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2The storytelling 
focal point for this 

image is the mouse 
face smiling at the 
moth. Secondary focus 
goes to the three “cat 
faced” caterpillars and 
the three “scotty dog” 
caterpillars. The chair 
sits at the back edge 
of the larger section, 
the caterpillar climbing 
the lamp pole sits in 
the smaller grid sec-
tion. 

1The storytelling focal 
point is the tea table 

which explains what 
they are doing, taking 
tea. Again, without any 
prior planning it sits 
right at one of the main 
intersections. The back 
edge of the sofa cush-
ions sits on one grid 
line and the right edge 
of the right frog nestles 
up again the edge of 
the larger section. The 
smaller section has the 
window and curtain.
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1The storytelling focal points are the top of the 
birthday cake, the pointing hand of the bear, 

the empty birthday box, the tiger’s face and the 
polka dotted pajama bottoms. The cake top sits 
neatly on a grid intersection, with the pointing 
paw right above it. The wallpaper portion of the 
back wall ends on the main vertical grid line, 
creating the larger group vs the smaller section 
with the tiger.
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http://www.fastcodesign.com/3044877/the-golden-ratio-designs-biggest-myth 
https://en.wikipedia.org/wiki/Jay_Hambidge
https://en.wikipedia.org/wiki/Golden_ratio
https://en.wikipedia.org/wiki/Vitruvius
In the 1920s, Jay Hambidge, a student of William Merritt Chase, published a book called Dynamic Sym-
metry  which presented a grid system based on the golden mean. The system was picked up by artists 
such as Maxfield Parrish, for the famous painting “Daybreak”. 


